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CONCERTINA AND MELODEON TUNING
AND REPAIRING.

Ly HENIY DRYERRE.

T is doubtful whether there is another
musical instrument which, when out of
order, requires so little to put right
again, and is yet so troublesome to puf
right.  The violin, when out of tune,

needs only a turn of the peg to set right again; a
string breaks, and is replaced in a second or two; if
the fute sounds fiat or sharp, a movement of the slide
makes all right ; the guitar and banjo are as easily
tuned as any of the violin tribe ; the clarionet and
ohne require a little more care to produce correct in-
tonation, but no clarionet or oboc player ever
thinks of calling in the aid of another to assist him in
the matter ; and even in the case of the pianoforte, it
is a much easier matter to tune a single note, when
you know how, and is oftener attempted,than to accom-
plish a similar result with a melodeon or concertina.
A tuning-key is not in everybody’s possession, but,a
pair of pincers, or a movable spanner, might be made
to takeits place in an emergency—say, just before an
evening parly or a concert, when only cne or two
notes had to be corrected, and nothing more in the
form of appliances would be required, and the opera=
tion need not take more than ten minutes altogether,
But now—to come to close quarters with our subject
—the case is diffcrent with the insiruments we have
more immediately to do with. A concertina or melo-
deon out of tune, even only in respect to a single note,
is uscless until put right again.  One may try to avoid
the faulty note, but it is sure to come in when least
expected, and the instrument is thrown aside in dis-
gust.  Not one in twenty, I should say, who play the
concertina could tune a note of his instrument ; and
not one in a hundred put inand tunea new reed
when required. -

So few tools arc required, so little practical know-
ledge, and such trifling ability beyond a good ear, that
it is rather surprising more do not tune their own in-
struments than really do. The following remarks are
intended to meet the wants of those whose desire it
is to perform this interesting operation for themselves;
and it may be premised that the writer is himself an
amateur, who, from business rclations having been in
a sensc compelled to tune and repair the instruments
under question, acquired the necessary ability without
the least aid from anyone—not a great matter, cer-
tainly, but stated heré for the encouragement of those
whose motto is @ Try.”

A few tools are first of all requisite: a flat file,
thiec or four inches long, finely cut, & pair of neat
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pliers, a pair of cutting pliers, a small hammer and
punch, a bradawl-or two, a small anvil, such as can be

screw-driver. In addition to these, and coming under
the heading of appliances, therc are required two other
very useful articles, which I found I had to make for
myself. The one is for the purpose of enabling the
old rivet of the tongue (or reed) plate to be taken out
more readily; and I found nothing hetter or more
easily procured than a good-sized gas-burner inverted,
and firmly embedded ina block of cnd-wood, so as to
steadyit. The manner of using it will appear further
on. The second appliance is for the purpose of facili-
tating the tuning of the reed when it is required to be
made flatter, which means scraping away at hilt, or
near rivet, The reed will not stand the scraping tn-
less supported from beneath, and an ordinary thimble
with a small tack stuck through from the inside, so
that the point protrude § inch, answers the purpose
admirably, when the point has been ground away,and
as broad a surface as the reed-opening will allow left
on the tack to support the reed. A very thin piece of
steel, 14 inch by 4 inch, will be found also extremely
useful to support the reed when the point is being
operated upen, by slipping it beneath. A piece of
broken stay-steel will do, if cleaned and polished.
Having our instrument before us, which let us
suppose is a concertina, there is a fault to remedy.  1f
all the notes sound, but onc or two are out of tune,
there is a possibility of rectifying thesc without much
trouble, viz., simple fzening ; but although this may be
the remedy, in nine out of ten cases where a reed has
become flat, there is a flaw in it, and although brought
up to pitch, it will not stand, and the ultimate mortifi-
cation of having to put in a new reed after all the
trouble taken to make the old one *“do,” is most fre-
quently the result. It is much better then, when a
reed is out of tune, to test it thoroughly by raising it
repeatedly with the point of a knife; if it stands at
present pitch, then it may stand tuning ; the flatness
observable being attributable to some other cause
than a flaw in the metal—such as damp, producing
accumulation of verdigris, overflowing of the cement
used for attaching the small leather flap hehind reed,
the presence of small particles of dirt, etc. In the
first of these, the verdigris has to be scraped carefully
off, after the thin slip of steel formerly referred to has
been slipped under reed, after which, test the reed to
ascertain whether in tune or not, and sharpen by
taking a little off the point with the fine file, or a very
sharp penknife. Toascertain when it is in tune, the
octave, lower or higher, must be used as a guide, par-
ticularly when the instrument hes two rec ds sounding
souids—as with
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